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Prof. Courtney D. Coyne-Jensen, Danish Institute for Study Abroad

“Drawing and Spatiality: Visual Journaling & Embodied Ways of Knowing”

abstract

profile

In this talk | shall take my point of departure in what Dalibor Vesley has termed ‘divided
representation’. Specifically, this talk will examine some of the gaps occurring between
instrumental and symbolic means of representation as they exist in architectural
education today; most precisely, in drawing practices. Some analogue experiments in
visual journaling and embodied vision (which | have taught in Denmark, South Africa,
and New Zealand) will serve as case studies to discuss, question, and contest the
predominantly ocularcentric regimes of contemporary architectural education. Shortly
stated, the examples to be presented are a selection of sensate and enactive approaches
created to enhance sensory experience and highlight the often taken-for-granted nature
of haptic knowledge and kinaesthetic awareness in architectural drawing. They aim to
allow students to ground themselves and their drawing praxes in corporeal presence and
the essence of uncertainty. This talk shall moreover deliberate some of the ways that
drawing-within-experience can help equip students with enhanced abilities in perceiving
and visualising spatialities, as well in mediating the lived-world more meaningfully. The
particular exercises, strategies, and devices to be presented will be framed as attempts
at inquiring into the challenges and possibilities of drawing and vision; into experiencing
human perception as something that is not fundamentally fulfilled through the eyes
alone. Endeavours in drawing through such modes of perception as tactility, sound,
proprioception, peripheral vision, as well as through ‘the other’ will be considered. And
it will be demonstrated how all of this has been structured with a greater underlying
intention of sharpening competencies in re-presenting and designing multisensory,
empathetic architectural places and atmospheres. It is hoped that the ideas and images
unfolded in this talk will open wider debates within architectural education and multi-
disciplinary contexts alike.

Courtney D. Coyne-Jensen, Architect m.a.a. / Ph.D. is an Associate Professor at DIS, a
co-founder of DEAR Publication, and owner of Lux Lumina. Her energies are focused in-
between academia and praxis. Based in Copenhagen, Denmark, CDC’s works exist at the
intersections of architecture, urban design, art, and translation. Her research focuses on:
visual literacy pedagogies for architecture and design; questions concerning the varying
conditions and possibilities of architectural re-presentations (the conflicts of symbolic
and instrumental re-presentations); and projects dealing with death, burial, and ritual
architectural events. CDC always welcomes collaborations with others dedicated to
design as inquiry, social impact, and serious play. (courtney@cantab.net)

Prof. KATO Michio, University of Tokyo
“Le Corbusier and the Dialectic Development of Images- From Acropolis to Ronchamp”

profile

Born in 1954, graduated in architecture from The University of Tokyo in1977. Doctor of
engineering (1984). After research associate and associate professor, from 2001
professor of The University of Tokyo. Book: Le Corbusier - Space and Time Seeing from
Architectural Drawings. The Birth of Le Corbusier as a General Artist - Critic, Painter,
Architect. Prize: Prize of excellent papers in the 30th anniversary of Japan Society of
Graphic Science (JSGS) (1997) and 2000th Annual Prize of JSGS (2001).

His concern is history of architectural drawings and those of modern architecture,
especially Le Corbusier. Recently concerned with his activity as a painter beyond as an
architect. Now Kato is interesting with Le Corbusier’s pictorial images. He thinks that the
research on Le Corbusier’s dynamic images would give a cue resolving the crisis of rigid
and static Modernism. Today’s lecture is one of recent research.



